were to trace Ross's career, domestically and internationally; recapture the historical relevance of his travelogues as interfaces of geopolitical, cultural, and (mass) media conditions; uncover the underlying business model and marketing concepts; and create D E K L E R K 74 a database of his colossal media output. Although Ross did his best-known work in the interwar years, the archival resources we uncovered allowed us to extend our research into his activities during the two world wars.
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We selected Colin Ross as the focus of this project not so much because of the quality of his work but rather for his simultaneous activities in various media and his sustained presence in the public eye between and during the two world wars. We were interested in him as a persona-a globetrotter, a geopolitical expert, a Nazi propagandist-that had been largely developed through his self-initiated enterprises. We explored the ways in which he reported about his own work and uncovered the support he received from a few leading and powerful cultural companies with which he worked closely, notably newspaper publisher Ullstein, book publisher F. A. Brockhaus, and fi lm production company Ufa, to maintain that persona.
Hence we excluded his brief involvement in fi ction fi lmmaking in the late 1920s, when his contributions, although exploited in publicity, were subordinate. A circumstance, fi nally, that decided in favor of Ross as a research subject was the scale of readily available documentation: besides all of his thirty-plus books, there were the two dozen reels of unreleased fi lm footage of his 1938-39 American journey that his daughter Renate Ross-Rahte (1915 -2004 had donated to the Austrian Film Museum; as well, there was a political biography. With an analysis of these sources, along with further archival research and analysis of his released fi lms, his journalism, his lectures, and the reception of his output, we aimed to create an in-depth study of his work and its evaluation.
At the same time, the project provided a rich opportunity to examine the intermediality that was so typical of the travelogue form, yet has remained underresearched.
After a prominent, largely successful career between the early 1920s and 1945, Ross's work disappeared into oblivion after World War II ended. Surely this condition was expedited by his and his wife's self-chosen deaths on April 29, 1945 , in the Bavarian village of Urfeld, in the house that belonged to the brother-in-law of Baldur von Schirach, a National Socialist Party protagonist and one of the couple's friends. According to Ross's biographer, the couple's apprehension of what the Allied armies might do to those who had played a prominent role in the Third Reich was probably misguided. Although both had been staunch Nazi supporters, Ross's only offi cial position in the regime, not counting a few NS Party-commissioned reporting trips, was a stint in the German Foreign Offi ce's Amerika-Komitee, beginning in 1941. He was promoted as its head in 1944 and put in charge of its propaganda operations to undermine the reelection of President Franklin D. Roosevelt. 1 As he considered himself an expert on the United States, this was just the sort of recognition Ross had always sought. However, the Nazi leadership never wholeheartedly accepted or appreciated him. His expertise and infl uence were, ironically, grossly overestimated in America. 2 In all likelihood, he would have been referred to the Allies' denazification program. But, the outcome might have been less than dramatic. "Cultural survival" in the immediate postwar years in Germany was somewhat contingent; supporters, fellow travelers, and even opponents of the Nazi regime were hard to distinguish, as one position could be made to mask another according to the circumstances. But workers in the cultural industries, certainly in the film business, were generally judged rather mildly. As a matter of fact, many documentary filmmakers and film companies of the Third Reich era, for example, Hans Cürlis's Kulturfilm-Institut, Hubert
Schonger's Schongerfilm, and Paul Lieberenz Filmproduktion, were soon back in business. 3 So, notwithstanding Ross's erstwhile phenomenal popularity, his suicide, more than his political stance, may well have precipitated his erasure from cultural memory.
DENSE FABRIC
No wonder that, when I was approached to participate in this project, it was the first time I had heard the name Colin Ross. Surprise mounted when I learned that his had One new type of publication that appeared in the market was a travel account that, instead of the more scientifically informed expedition reports of the prewar era, mixed autobiography, adventure, journalism, and (geo)political reflections. The avalanche of such travel books written during the interwar era in Germany has been considered a uniquely successful instance of the book trade's new strategy. 8 Ross's best sellers in this genre were just one instance of this success, albeit a long-lasting one. This strategy, then, with his embarkations or returns from a sojourn in one or more continents made into occasions for publicity, provided Ross a continuous presence in the public sphere. Meanwhile, his books, product endorsements, introductions written for other people's books, reports as a correspondent, and articles in numerous magazines kept him in the public eye while traveling. In short, Ross was a German public figure far away from Germany.
DOCUMENTARY HERITAGE
Besides a number of workshops, print publications, and paper presentations, the project's website, Mapping Colin Ross (http://colinrossproject.net/), is the most comprehensive result. It consists of three parts. A "Library" section collects as many as we were able to retrieve of Ross's books, articles, essays, films, lectures, and radio talks, along with a small selection of anthologies of (excerpts of) his work and secondary literature pub- One of the more abundant harvests so far consists of Dutch-language reports, reviews, interviews, and announcements of or advertisements for Ross's books, films, or lectures on his travels. This archival paper trail points to circumstances-sometimes related to media-specific issues, at other times to issues of wider moment-that may have shaped the reception of Ross's work in the Netherlands. Over the following fortnight, Kurbelkasten caused a brief outburst of announcements, advertisements, reviews, and an interview, mostly in newspapers based in the Hague.
The film was shown there three times a day between June 3 and 9 (followed by a short extended run with screenings twice daily). Advertisements mentioned that Ross would personally introduce the film and give a lecture about the countries and colonies visited.
Touted as a "unique film in its genre!!," its contents were exoticized by the promise of "unknown customs and dances, magnificent ceremonies and festivities at indigenous courts," disregarding footage shot in the United States and Japan. 27 Ross's personal appearance in a legitimate theater that, between 1917 and late 1925, was also used intermittently as a cinema indicates that these were exceptional screenings. 28 Ross personally chose the music and selected the four-piece ensemble.
The 50 percent discount on the matinee show for the city's schoolchildren highlighted its educational cachet. It seems that this was a special, local event; no newspaper items of any kind about the film's screenings elsewhere in the Netherlands have been found.
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Local reviews hinted at the film's specific custom-made qualities: the print's intertitles were in Dutch; it was a purpose-made compilation; and there was the "sympathetic" gesture of including so much footage of the Netherlands East Indies. And even though the latter remark reflects a lack of information-the richly illustrated 1926 book of the same name contained more photos of the East Indies than all the other countries it featured-there is nevertheless reason to surmise that the print may have been temporarily imported and/or purposely adapted to both the occasion and the venue, the ing to the ways a film was presented in a certain location. Some of these measures were simply routine, either practical (translations) or legal (censorship). Others were self-imposed, and it is here that differences between the screenings in one country or another are most conspicuous.
As a matter of fact, in the Netherlands, self-regulation, partly in response to what were felt to be local administrative encroachments, strongly impacted the film trade. 40 The various ways in which Ross's travelogues were screened reflect the extent to which the Dutch cinema market was organized. The exhibition of Achtung Australien! Achtung Asien! points up another circumstance, one that is typical of-though not exclusive to-countries with a modest or small production sector. Largely dependent on foreign product, they are more vulnerable to decisions made in the country of production about the ways a film was meant to be screened. Although corroborating evidence would be needed, the releases of this film in the Netherlands and elsewhere, as either truncated or in separate parts, 42 may well have been influenced by its performance in the German market, where the film was a box-office flop. 43 What probably explains its lack of appeal is that, unlike his earlier travel accounts, it had no plausible itinerary. Spectators saw the Rosses arrive in Australia-which they did-and later return to Europe from New Zealand's South Island-which they did not. In reality, they embarked for their return trip from Colombo, in today's Sri Lanka, while in the meantime cinemagoers watched them visiting China, India, and New Guinea, in that order! Whether or not the earlier films faithfully followed the actual trips, they did propose a credible route, often utilizing subtitles, such as "From Cape to Cairo." Achtung Australien! Achtung Asien!, however, replaced chronology with a geopolitically inspired rhetorical structure based on conditions observed in the countries tra versed.
This was most saliently exemplified by the juxtaposition of Australia's "space without people" to China's and India's "people without space." Possibly the foreign releases' geographically more accessible and coherent parts were meant to mitigate the fiasco of the domestic print's jumbled itinerary.
Indeed, there is no record that an unabridged print of this film was ever shown in the Netherlands. As late as December 1935 and February and July 1937, in the familiar Dutch title. 44 Whether this refl ected Ufa's Dutch distributor's policy and/or a simple matter of convenience by the organizing bodies, we don't know. But viewing these circumstances from a wider, international perspective refl ects how local cinema landscapes adapt to the forces of appropriation, self-regulation, the local power of foreign production companies, and, of course, state-imposed measures, such as censorship, quotas, and taxation.
ON THE LECTURE STAGE
Much of Ross's renown and income derived from his many public illustrated lectures.
While they commonly followed on the heels of a new book and/or fi lm about his travels, the lectures of his two extensive Dutch tours deviated from this pattern. And while their topics were based on travel observations, it is clear-and characteristic for the later years of Ross's career-that his journeys had become more programmatic: their real purpose was propaganda.
The two lecture tours took place during the German occupation of the Netherlands. Both times he was invited by the Nederlandsch-Duitsche Kultuurgemeenschap (Dutch-German Cultural Fellowship; NDK). This was a foundation initiated by the highest authority in the occupied Netherlands, Reichskommissar Arthur Seyß-Inquart, to promote cultural life through cooperation and cultural exchange between the two countries. 45 During the first tour, from October 1 through 15, 1941, Ross lectured in fifteen Dutch cities and towns on "The European-Asiatic Steppe Continent: from Genghis Khan to Stalin," illustrated with his own slides. 46 The topic was based on his journey across the Soviet Union in early 1940. 47 This lecture, severely critical of Stalin's rule, was presented, of course, after Germany's unilateral termination, on June 22, 1941, of the Molotov-Ribbentrop Pact and its subsequent invasion of Soviet Russia. 48 In the third week of September 1941, the first announcements began to appear. Insofar as they elaborated on Ross's career, they were based on an NDK press release, a draft of which can be found in the organization's papers. 49 The following year, from October 31 through November 15, 1942, Ross returned for a second lecture tour in thirteen locations on "The World-Political Battle for Africa,"
illustrated with color slides. 50 It was based on an intelligence trip through Morocco, Algeria, and Tunisia that had been commissioned by the Foreign Office to gauge the attitude toward Germany in the region. Back home, Ross had been lecturing on it since spring of that year. 51 The first tour generated extensive, albeit quite uniform reporting, an effect of the occupation. By that time, the German civil administration, or Reichskommissariat, had brought the Dutch press into line when its Press Section began to summon daily press conferences to "instruct" Dutch journalists in covering the news. 52 Reports about the second tour, while plentiful, too, were less extensive. Hardly an item exceeded the length of a column, often much less. This was the time when most of the remaining Dutch newspapers had been forced to limit their issues to a mere four pages. 53 Yet the pattern of reporting was similar, with more or less uniform announcements (parts of them often echoing those of the previous year) and reviews. Ross's appearance at a daily press conference, as one report mentions, where he answered journalists' questions, possibly contributed to its uniformity. 54 (Unreported at the time, something similar might well have been arranged on the occasion of the former tour.)
The German secret service, in 1937, had characterized the Dutch press, and newspapers in particular, as having a predominantly anti-Nazi attitude. 55 It is for that reason, perhaps, that the German civil administration decided to apply a "nurturing method" to estrange the Dutch press no more than was unavoidable. 56 Despite bureaucratic infighting, this strategy of "controlled self-nazification" toward print publications and broadcasting prevailed. A result of this patronizing, "soft" policy was that about And although he once had bragged that "he could write and say whatever he wanted,"
and although he doesn't seem to have been forced to say what he said, 65 he didn't seem to need much prodding to say it.
To properly evaluate Ross's significance for the documentary heritage in the Netherlands (or anywhere else), the archival records that I have consulted sometimes
show Ross in constant focus, the center of interest, whereas at other times, he is in the background. As the aforementioned examples show, in the records of the German authorities in the Netherlands, Ross's speaking engagements were a routine administrative affair, while in America, they prompted federal investigation, surveillance, and a report submitted to Congress. I therefore conceive of this project less as a biographical than as an archival approach. It is meant to "weave" Ross's viewpoints and opinions within the local events and discourses of the interwar world and, when this isn't possible, to fill in the white spaces in these histories. (Leiden, 1956 ) has a BA in English (Leiden University, 1983) and an MA in discourse analysis (University of Amsterdam, 1986 The visit to the newspaper's premises, the interview, and the passenger lists are, in fact, the only solid evidence that locate Ross in certain places at certain times. Indeed, it was not uncommon that in his reports, books, or films he obfuscated the chronology of his travels for convenience's or argument's sake; datelines, too, could be misleading. Surely the order of Ross's itinerary in Heute in Indien, the book that contains the South Asian part of this voyage, seems counterintuitive, as its starts in Singapore and other places in British Malaya and continues in Siam all the way up north to Bangkok before he finally visits colonial Indonesia, although the latter was only hours away by boat from Penang or Singapore. The book's final chapter, incidentally, is called "Ceylon," yet it primarily consists of Ross's reflections on Southeast Asia while sailing from Batavia to Colombo, the first port of call on the way to Europe, where passengers could go on land for forty-eight hours. In their introduction to the English version, the translators explain that, in their choice for the term "documentary heritage" as a translation of Überlieferungsbildung, they preferred "painful awkwardness" to being "superficial and incomplete" in order to "salvage as many of the nuances of meaning Booms draws upon throughout the article. Überlief-erung is usually translated as 'tradition,' but this does not convey enough of the image of a culture being passed on from the past to the present and into the future. Überlieferung is also something that must have a concrete but perishable form which present day society, as heir to the past, must actively acquire and preserve" (69).
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Besides a large selection of newspapers published between 1618 and 1995, this database also contains more than 230 Dutch magazines and journals published since the nineteenth century, more than 80,000 Dutch-language books published since the late 1500s through the twentieth century, and a fastgrowing number of books from Dutch academic collections made accessible through Google Books. As well, it contains 1.5 million digitized German-language newspapers in occupied territories. Rather than directly spreading propaganda, it was meant to "demonstrate 'the way one had to write' to the Dutch press." As such, the paper itself was subject to no less than three censorship offices-the National Socialist Party, its publisher Europa Presse, and Goebbels's Propaganda Ministry-DZN had an "inter- "Dutch intertitles" could mean that the original German intertitles had been replaced in a new, purpose-made print; that they had been removed from an existing print with Dutch title panels spliced in; or that they had been "shuttered" while Dutch intertitles were projected as slides. In 1925, projectors were still equipped with a device to show slides alongside film. But with no print surviving in Dutch archives, the phrase "Dutch intertitles" cannot be disambiguated. Furthermore, the length of the scenes shot in the Netherlands East Indies cannot be established. All three prints inspected, at Bundesarchiv-Filmarchiv, Berlin, and Gosfilmofond, Moscow, are incomplete, with each containing some footage of, respectively, Java and Sumatra, Sumatra and Bali, and Bali only. These areas agree with the books about this trip, but to what extent these scenes are complete cannot be established with certainty. 
